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European paintings are a primary source for
scholarship on early carpets, and many groups
of lslamic carpets from the Middle East are
today called by the names of European painters
who depicted them.
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Faig Ahmed

Double Tension 2012
Handmade Woolen Carpet
100 x250 x 3 em

Carpets greatly

influenced the

conceptual

undergtanding of
comfort in the interior.
[t ig algo aggociated

with warmth and
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The coneept of having an expensive textile

underfoot hag been associated with wealth,

" power and sanctity

~
A~ [nEuropean paintings, rugs are associated not only
T . - - :
A with economic status in general, but also with
T . :
A learning and literacy
m ":f An old Azerbaijani proverb
S “My home is where the carpet i
gpread
o “‘r | r |
[he smell of woolen carpet evokes a
Falg Ahmed e of nostalgia which is
Gara 2014 associated with 2 warm home
Handmade Woolen Carpet

150 x 200 em

¢ atmosphere.




= RUGS 1N TURLISH ART =

Rugs that were used to decorate Ottoman palaces were algo
used to tie and retie relationships with European countries
during war and peace. They were given as gifts to kinge and
queens, as well ag to key army commanders and salesman.
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Turkish rugs indicate the high economic and social status and they
were too valuable to be put on floors, except under the Holy Mother
and royalty.
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L Anatolian rugs are extremely richin
< design, color and symbols. Each rug differ \)
from each other by their design, symbolism
and relative gize. Thege characteristics are £33
> passed on from mother to daughter so they
have kept the same designs for centuries.
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= OESIGNS ON RVGS =

[t i uged for protection from things that
were feared which symbolizes the evil
epirit, fighting for no reason and bad
intentions.
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Besides the pretty look and aesthetic, the

motife symbolize societies needs, wishes
Fertility Motif

There are 3 different fertility motifs.

5 § 5 |
Hand On Hip Motif
[t was thought that only women could
take part in reproduction o women were

important. [t symbolizes fertility, good
fortune and happiness.

and beliefs.

They symbolize infinite
happiness, good luck
and rebirth.




Though they have invented thousands of prints,
the paisley is by far the most famous and well

[ known for their family’s patterns. [t can be traced
" back thousands of years ago to Mesopotamia.
She loves symbols that are rich in higtory.

She thinks that it is an exeiting personal
challenge to come up with new interesting
paisley patterns each seagson. The motif can
greatly be mixed with florale, geometrics,
stripeg, tartang, ag it i very decorative. Each
season, the technique can be changed, it can be
more blurred, thick, delicate, they are many
more different approaches.
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FALL 2019 COLLECTION READY-TO-WEAR
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=FAIG AHMED=

\?f‘?\;&ﬁ&& i His artworks engage the viewers with hyper-
AR ‘ : | contemporary, digitally distorted images often in the
AR ARSI, b, " % | form of pixilation, three dimensional shapes and
A GH oo 1o e | melting paiint that alters the pattern on the rugs. He
| employs computers to sketeh his works and choose
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| intricate traditional methods of carpet- weaving

He is well known for his conceptual works that utilize
traditional decorative craft and the visual language of
carpets into contemporary sculptural works of art. His
works reimagine ancient crafts and ereate new vigual
boundarieg by deconstructing traditions and stereotypes.
He takes traditional arte of Azerbaijan into the world of
modern art.



The patterned carpet she uses as an outer surface
emphasizes the innate qualities of form while at the

KQO Seeret Garden 2010

same time disrupting them so that it appears to

alternate between three dimensions and two,

creating a visual slippage. Persian carpet and steel
(71x118.5x146

Pergian carpet and furniture
[20x80x73
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Jan Kath
- Erased Heritage
Collection 2016
250 x 305
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" The cfafpef’s sebéfe_i
- = ordered motifs are
= dispersed, the

l

~ repeating patterns

With the Eraged Heritage collection, he is helping to m
cultural, old styles of earpets survive into t

modern age. Thig i¢ true not only for the
erng and materialg used, but for the uni
thod of production.

. look as if they have
been eraged, doused

Jan Kath e

Eraged Heritagg;’;% -x ‘47
Collection 2016

244 x320



Qakir Gokeebag
Reorientation [0 2015

201 x 20!l em

GGOLCEBAG =

For him,
the
creative

Sakir Gokeebag’s objects are
sculptures and ingtallations that seem
to suddenly leap out of realities.

Occagionally, achieved via
photographs, the objects
 the extraordinary

universe

looking at
objects
around

) i shoes,
belts,

carpets...
They’re
there to

Qakir Gokeebag
Reorientation

07 2015 be eut,
260 x bent and

000 %250 myltiplied.
cm




@Use eye protection (safety
glasses, goggles, shields)

QLong hair and loose clothing
must be constrained when
using power
tools.
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“Wear neoprene gloves when cleaning
brughes in golvents elean brushes under a

fume hood.

YAvoid intermixing drinking, eating
containers with paintbrugh containers.

~Photography ~

v Use gloves and eye goggles when necessary.

V Plan how to quickly flush your eyes in case of
accidental exposure.

v Wagh your hands after use.

v Make sure all containers are labeled properly.




vl{)ah‘er Denny, “lslamic Carpets in European Paintings”, Department of lslamic Art, The Metropolitan Museum of Art,
October 20! (https:// www.metmuseum.org/toah/hd/isca/hd isca.htm)
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 [nterview with Etro creative director Veronica Etro by Rachel Sharp, Grazia Magazine (https://
graziamagazine.com/ articles/veronica-etro-paisley-disaronno-interview-2017 /)

thtpe://faigahmed.com) v Eagtern Kentueky University, Art and
. o - _. N Design Safety Guidelines, (https://
e o www.eku.edu/ art/safety-guidelines/)
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(7 Sakir Gokeebag, (https:// sakirgokeebag.com)




Shiny Stories

LED lights on carpet

Each motif on each rug hag different
meanings that tell stories. The stories
created by different motifs (fertility, death,
fear...) tell journeys of different people that
made the rugs. The lights illuminate the
Jjourneys, lives of these people. The lights
also symbolize hope and importance
because whenever we are in the dark, we
always look for the light and when there is
light, we are able to see the things around
us more clearly. Every life lived is important
0 no ones life, even the ones that are told
on rugs should be forgotten. Every life
should shine bright.



The purse of life

Textile pens on canvas purse,
(30x20)

& The front is in cool colors which symbolizes
wigdom, life, hope and strengthin Anatolian
rugs. The back is in warm colors, creating a
contragt, which symbolizes sunshine, power,
happiness and loyalty. The design represents
the journey that we go through in life. Running
water and the tree of life are our journey and
experiences, the stars are our degire to shine

* and the ying-yangs are our need of being loved,

complete. Being wige and strong are skills that

you need to survive. However, we also have to
be happy, loyal and optimistic to actually live
and experience our life and turn it into an
exciting journey.



E% [nto the rug

¥ (Cardboard colored with acrylics on rug,
photography

The angle of the photograph makes it look like
there ig a hole in the rug. The hole represents
the journey into the rug, culture, lifestyle,
beliefs of the people that made the ruge
because each rug tells a story that we cannot
understand unless we dive into it. Each motif,
each color hag to be studied to actually
understand what the rug is about because
people used to make carpets to express their
emotions, thoughts, beliefs and so much more.
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@@ Acrylic paint thickened with extra heavy gel
b medium (gel for acrylice) on canvag, (20x20)
¥ Nothing stays clean, pretty, bright forever.

Everything fades in time, even lives. Just like
people get older, ancient houses get wrecked,
colors fade. Rugs are used for protection, to tell
tales, to express beliefs and fears. Even though
they can fade with time, a faded rug can still tell
stories. They actually have a longer journey than

: other rugs go they have more interesting stories to

tell. These rugg tell the story of where they have

been, how long have they have been around for, the

people who owned the rug in addition to it’s
i original, bright motifs and colors.




House of memories

Q7 Cardboard, chopsticks cut and put
together with tape

The rug that [ was
inspired by

O Rugs feel like home because every
house has rugs. The design of this
house is inspired by the motifs on
the rug. The houses walls are
imperfect becauge the motif that the
house wag degigned on were not

equal. Everyone has memories in

their childhood house though not
every memory is perfect just like the
motifs and walls. Children play, sit
on rugs and whenever we see a rug
from their house, it immediately
makes ug go back to our childhood.
We grow up in our houses and live
there for most of our lives. Rugs
feel like home and remind us our
childhood, the start of our journey.
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